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ACT TWO, PART A

EXT. BACKYARD - FAM LY HOVE - DAY

Secret is three nonths old now She's all legs and ears and
chaotic energy. She has chewed through two | eashes al ready.
There are teeth marks on the porch railing.

Mary stands in the mddle of the yard with a bag of treats
and a clicker she ordered online. She has watched
approximately forty hours of training videos. She has a

pl an.

MARY
Ckay. Sit.
Secret | ooks at her. Sniffs the grass. Chases a | eaf.
MARY
Sit.
Secret finds something fascinating in the dirt.
MARY
(1 ouder)

Secret. Sit.
Secret | ooks up. Wags. Does not sit.

Mary's jaw tightens. She's frustrated, and the frustration
is famliar -- the sanme frustration she felt trying to
decode girls at school. Something that should be sinple and
isn"t. But this tinme she doesn't wal k away. She can't wal k
away. This is the thing.

She takes a breath. Goes back to the video on her phone.
Wat ches the sequence again. Treat above the nose, lure
backward, dog's butt hits ground, click, treat. Mechani cal
Repeat abl e. A system

She tries again. Treat above Secret's nose. Lures back.
Secret's butt hits the ground for half a second.

Aick. Treat.

Secret | ooks up at her. Sonething just connected. Mary does
it again. Treat, lure, sit, click, treat. Again. Again



By the tenth time, Secret sits on the hand signal al one.
Mary doesn't cel ebrate. She's al ready thinking about the
next thing.

I NT. /EXT. - VARI OQUS - TRAI NI NG MONTAGE - DAYS/ EEEKS

The rhythm of training. This should not feel |ike a novie
nont age where everything works. It should feel |ike work.

Mary in the yard, teaching Secret to shake. Secret paws at
Mary's hand, m sses, paws again. Mary repositions. Again.

Again. Secret gets it. Mary imedi ately rai ses the bar --

now shake with the other paw

Mary in the living room teaching Secret to weave between
her | egs. Secret goes the wong way, tangles the | eash, sits
down confused. Mary untangles, resets, starts over. The
famly wal ks around them|like they're furniture.

Mary in the yard in the rain. She doesn't care. Secret
doesn't care. They're working on heel, and heel is hard.
Secret drifts left. Mary stops. Waits. Secret conmes back to
position. Cick. Treat. They wal k three nore steps. Secret
drifts. Mary stops. Waits.

Mary at her desk late at night, watching training videos,
taki ng notes in a notebook. The handwiting is nmessy and
urgent. She's sketching out sequences -- if this, then that.
It | ooks like code. It |ooks |ike someone building a system

Mary on her bedroom fl oor, teaching Secret to bow Secret
lies all the way down instead. Mary |aughs -- a real | augh,
sudden, surprised. It's the first tine we've heard her |augh
since Act One.

EXT. BELLI NGHAM STREETS - NI GHT

Mary and Secret wal king. Not training, just walking. Secret
on a | oose leash, trotting beside Mary, checking in every
few steps. They have a rhyt hm now

The streets are quiet. Bellinghamat night -- porch |ights,
the snell of wood snoke, rain on pavenent. Mary isn't
weari ng headphones. She isn't on her phone. She's just

wal ki ng with her dog.



They pass a house where a party i s happeni ng. Laughter,
nmusi c, people their age on the porch. Mary doesn't sl ow
down. Secret doesn't either. They keep wal ki ng.

Through the kitchen wi ndow of the famly hone, we see Mom
and Dad watching Mary and Secret come up the wal k. They
don't say anything. They're afraid to nane what they're
seei ng.

| NT. PET STORE - DAY

Mary wal ks Secret through a pet store. It's a controlled
training exercise -- Secret in her vest, heeling, ignoring
ot her dogs, ignoring dropped treats on the floor. Mary is
focused, watching Secret's body | anguage, reading every ear
flick and weight shift.

A KID runs up to pet Secret. Mary stiffens.

Kl D
Can | pet your dog?
Mary doesn't answer right away. She's processing -- the kid,

t he social expectation, the correct response. Secret sits
automatically, looking up at Mary, waiting for the cue.

MARY

Yeah. Let her sniff your hand

first.
The kid pets Secret. Secret is calm polite, exactly what
Mary trained her to be. Mary watches the interaction and
sonet hing crosses her face -- she's seeing the version of
soci al navigation she wi shes she had. Secret knows exactly
what to do because Mary taught her the protocol. Nobody
taught Mary.

| NT./EXT. - VARI QUS - PARALLEL MONTAGE

Split-screen feeling, even if we don't literally split the
screen:

Secret learning to stay calmin a restaurant, |ying under
the table, ignoring dropped food. Mary at the sane
restaurant, ordering for herself, handing the menu back,
managi ng the interaction. Both of them doing sonething that
doesn't cone naturally. Both of themgetting through it.



Secret learning to hold a sit-stay while strangers wal k
past. Mary in a grocery store, navigating the checkout I|ine,
making small talk with the cashier. Sane skill. Sanme effort.
Same controlled disconfort.

Secret on a crowded sidewal k, staying focused on Mary
despite noi se, bikes, other dogs. Mary on the sane sidewal k,
staying focused on Secret despite people, conversations, the
sensory wei ght of a busy street. They are each other's
anchor.

Mary teaching Secret to read hand signals -- subtle gestures
that nean sit, down, heel, stay. Secret reading Mary's body
| anguage before Mary even gives the signal. Mary noticing
this. Starting to wonder if she could learn to read people
the way Secret reads her.

I NT. MARY' S BEDROCOM - NI GHT

Mary at her desk, |aptop open. She's researching service dog
certification requirenents. The not ebook beside her is
filling up with training plans, schedules, m|lestones.

On the bed behind her, Secret is curled up, nose tucked
under her tail. She lifts her head when Mary's breat hing
changes -- when Mary gets tense about sonething on screen,
Secret notices before Mary does.

MARY
(to Secret, not | ooking
up)
If you're going to conme everywhere
with me, you have to be perfect
everywhere. You know that, right?
Secret puts her head back down. Her tail thunps once.

MARY
Okay. So we're doing this.
She opens a new docunent. Types: SERVI CE DOG TRAI NI NG PLAN.
Starts building it out. Wek by week. Location by |ocation.
Every scenario she can think of. Planes. Restaurants. Myvie
t heaters. C assroons.

This is Mary building the infrastructure for her own
survival. She can't navigate the world al one. So she's
engi neering a partner who can do it with her. And the



engineering is the part she's good at.
| NT./EXT. - VARI QUS - SERVI CE DOG TRAI NI NG
Harder now. Public spaces. Real stakes.

Mary and Secret at a coffee shop. Secret in a down-stay
under the table. A dog wal ks past outside. Secret's ears
prick. Mary sees it, puts gentle pressure on the | eash.
Secret settles. They sit there for an hour. Secret doesn't
nove. Mary drinks coffee she doesn't really |ike because
drinking coffee in a coffee shop is a thing people do and
she's practicing.

Mary and Secret at the airport, practicing for flights. They
ride the escalator. Secret hesitates at the top -- the
noving floor is weird. Mary doesn't drag her. She waits.
Lets Secret figure it out. Secret steps on. They ride down.
Go back up. R de down again. By the fourth tinme Secret
doesn't hesitate.

Mary and Secret in a novie theater. Dark, | oud,

unpredi ctabl e sounds. Secret lies at Mary's feet, calm Mary
is watching the novie but al so watching Secret, and al so
noticing that she herself is calmin this dark loud roomin
a way she woul dn't have been a year ago. She's not sure if
it's because she has Secret or because the training has
changed her too.

| NT. MARY'S BEDROOM - DAY

Mary sets up her phone on a stack of books. Angle: the
backyard, Mary and Secret in frame. She's recording a
training video. Nothing fancy -- just her and Secret doing
t he weave-through-the-legs trick she spent weeks perfecting.

She wat ches the playback. Does it again. Better angle.
Again. She's a perfectionist about this the way she's a
perfectionist about the training itself.

She posts it. Account name: ny_auddie _gal. Thirty foll owers,
nostly famly.

She gets four |ikes. One conment from her aunt.



I NT. MARY'S BEDROOM - NI GHT - WEEKS LATER

Mary is editing a video on her |aptop. Secret doing a
sequence of tricks -- shake, high-five, spin, bow, play
dead. The editing is clean. She's good at this. It's
bui l di ng, the sane way the training is building.

She posts it. Checks her phone twenty mnutes later. 200
views. Mdre than she's ever gotten. Comments from strangers.
Heart enpjis. "How did you teach her that?"

Mary reads every comment. Not perform ng excitenment. Just
reading. Taking it in. People care about this. People she's
never met are inpressed by the thing she built.

EXT. BACKYARD - DAY

Mary is setting up to film but today is different. She's in
I ri sh dance shoes. She hasn't worn themin two years.

She stands in the yard with Secret. Takes a breath. And then
she starts dancing -- the Irish dance she used to do with
her friends, precise footwork, fast and rhythmc. And Secret
is doing it with her. Waving between her legs in time with
the steps. Matching her rhythm It's intricate and joyful
and slightly insane, and they have clearly practiced this
hundreds of tines.

It's the nost alive we've seen Mary since she was nine years
ol d. Her body doing what it does best. And Secret right
there with her, noving together |ike they share a nervous
system

She checks the video. Watches it back. Al nost smles.

She posts it.

| NT. MARY'S BEDROOM - THE NEXT DAY

Mary is on her bed with her | aptop. She refreshes the page.
The video has 10,000 views. She refreshes again. 14, 000.
Comments are pouring in, nostly fromstrangers. People are

tagging friends. Sharing it.

Her phone buzzes. Text from SOPH E -- a nane we m ght
recogni ze fromthe birthday party in Act One.



SCREEN: SOPH E: "Mary!! Is this you?? This is INSANE. | sent
it to everyone. W're all dying."

Mary stares at the text. Sophie. Frombefore. The old life.
She doesn't know what to do with this.

SCREEN: A notification. An Irish dance group in Dublin has
shared the video on their Facebook page. 50,000 views.
80, 000. The nunber is clinbing in real tine.

Mary cl oses the | aptop. Looks at Secret, who is asleep on
t he bed, unbot hered.

MARY
You' re fanous.
Secret doesn't open her eyes. Her tail thunps once.

| NT. KITCHEN - EVEN NG

The famly at dinner. Mom Dad, |zzy, Mary. Secret under the
t abl e.

| ZZY
(showi ng her phone)
Mary, you have |ike 300, 000 views.

MARY
| know.

DAD
Is that -- is that good? What does
t hat nean?

MARY

It means a | ot of people watched
it.

MOM
Peopl e are conmenting from
everywhere. Soneone fromlrel and,
soneone from - -

MARY
Yeah.
She keeps eating. The famly is excited, alnost giddy. Mary
is not performng excitement. She's processing. This is



validating but it's also overwhel m ng and she doesn't know
what to do with a feeling that big, so she does what she
al ways does -- she keeps worKki ng.

MARY
" m going to teach her piano next.

| ZZY
You're going to teach your dog to
pl ay pi ano.

MARY
She can already do chords if | set
it up right. It's just targeting.
| zzy | ooks at her parents. Her parents | ook at each other.
This is the npost consecutive sentences Mary has spoken at
di nner in tw years.

| NT. MARY'S BEDROOM - NI GHT - VARI OQUS

A sequence showi ng what social nedia has beconme for Mary.
Not the nunbers -- the people.

Mary reading DMs from other dog trainers. Actual

conver sati ons about nethods, techniques, what works. She's
typing |l ong responses. She's engaged. This is the conmunity
she never found in a school cafeteria -- people who care
about the thing she cares about.

Mary readi ng a nessage from a teenager who says: "l have
anxi ety and watching your videos is the only thing that
makes nme feel better. How did you teach Secret to stay so
cal n?" Mary reads it twice. Types a response. Deletes it.
Types a different one. This matters to her. She's careful
withit.

Mary on a video call wth another trainer, conparing

techni ques. She's ani mated. She's arguing, actually -- about
the best way to teach a spin. She's not being polite about
it. She thinks she's right. She is right. The other trainer
| aughs and concedes. Mary al nost sm | es.

I NT. MARY' S BEDRCOM - NI GHT

Mary on her phone in bed. She's fallen down an internet
rabbit hole -- but not about dog training. She's reading
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sonet hing, scrolling slowy, going back and re-reading
par agr aphs.

CLOSE ON SCREEN: An article about autismin wonen and girls.
We can see phrases: "masking," "difficulty reading social
cues," "intense special interests,"” "sensory sensitivity,"
"often di agnosed |later or not at all."

Mary's face. She's very still. Not upset. Not relieved.
Sonet hing nore specific -- she's recognizing herself in a
description for the first time. Every sentence is |anding
like a small confirmation.

She reads for a long tine. Then she puts the phone down and
| ooks at the ceiling.

Secret, on the bed beside her, shifts to rest her chin on
Mary's stomach. Mary puts her hand on Secret's head. They
stay like that.

| NT. CAR - DAY
Mary in the passenger seat. Momdriving. They're on |-5,

headi ng south toward Seattle. Mary is quiet but not the bad
ki nd of quiet.

MOM
You nervous?
MARY
No.
Beat .
MARY
| think they're going to say yes.
MOM
What do you nean, say yes?
MARY
| nmean | think I have it. |I've read
everything. It all fits. | just

need soneone to nmake it official.
Mom gl ances at her. There's sonething in her expression --
not surprise exactly. More |like the feeling of a puzzle
pi ece clicking in that she's been holding for years w t hout
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knowi ng where it went.

MOM
And if they do? How would you feel
about that?

MARY
Good. It neans there's a reason.
She | ooks out the w ndow.

MARY
It means |'mnot just bad at being
a person.
Mom reaches over and puts her hand on Mary's arm Mary lets
her .

I NT. UWMEDI CI NE - OFFI CE - DAY

A quiet office. Mary sits across froma CLIN Cl AN (50s,
unhurried). Momis in a chair by the wall. Secret is in a
down-stay at Mary's feet.

We don't hear the full assessnent. W see fragnments: Mary
answering questions, sonetines quickly, sometinmes after |ong
pauses. The clinician witing. Mary describing sonething

wi th her hands -- a gesture that |ooks |ike she's trying to
physically show what it feels like to be in a crowded room

The clinician nods. Says sonething we can't hear. Mary's
face doesn't change, but her hand drops to Secret's head.

CLI NI Cl AN
Based on everything we've di scussed
today and the assessnent results,
you neet the criteria for autism
spectrum di sor der.
Si | ence.

CLI NI Cl AN
| know that can be a lot to hear --

MARY
No. It's good.
The clinician pauses. This isn't the usual reaction.
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MARY
| mean -- it makes sense.
Everyt hi ng nakes sense now. The way
| -- the way everything was.
She's not enotional. She's not crying. She's clarified. Like
sonmeone who's been driving in fog and it just lifted.

Mom in her chair by the wall, is the one crying. Quetly.
Not sad tears. The tears of a nother who just found out
there was a reason her daughter suffered so nuch, and it had
a nane, and nobody knew.

Mary | ooks at her.

MARY
Mom It's good.
MOM
| know. | know it is.

Under the chair, Secret's tail thunps against the floor.
| NT. WHATCOM COVMUNI TY COLLECGE - EMPTY CLASSROOM - EVEN NG

The roomis enpty. Rows of desks, fluorescent lights, the
particular institutional humof a building that's supposed
to be closed. Mary has gotten perm ssion to be here.

She wal ks Secret through the rows. Practicing. Sit here. Lie
down. Stay while | walk to the front. Stay while | open a
door. Stay while | drop a book.

Secret is calm Professional. She's been trained for this.
But the roomis new and she checks in with Mary every few
seconds -- a glance, an ear rotation.

Mary wal ks Secret to a spot beside a desk in the third row
Poi nts down. Secret lies down. Mary sits in the desk. They
stay there, in the enpty room for a long tinme. Practicing
being in a classroom

| NT. WHATCOM COVMUNI TY COLLEGE - CLASSROOM - DAY
The roomis full now. Twenty students, a PROFESSOR at the

front, the ordinary chaos of a college class starting.
Backpacks droppi ng, |aptops opening, conversations.
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Mary is in the third row Secret is under the desk,
invisible to nost of the room Mary's hands are flat on the
desk. She's nmmnagi ng the noise, the people, the proximty.
This is hard. But Secret is there, and Secret is calm and
Mary can feel that cal mthrough the | eash

The professor starts talking. Mary opens a notebook. Starts
witing.

A student in the next row notices Secret and does a
doubl e-take. Wispers to a friend. They both | ook. Mary
doesn't acknow edge them She keeps writing.

After class, the whispering student approaches.

STUDENT
Is that -- are you the girl with
t he dog vi deos?
Mary | ooks up. This is a social situation she didn't prepare
for.

MARY
Yeah.

STUDENT
My roommate i s obsessed with your
account. Can she -- can | take a
pi cture?

MARY

O Secret, sure. She's working

ri ght now, but when we get outside.
The student is delighted. Mary is not unconfortabl e exactly
-- nore like she's translating in real tinme, figuring out
the protocol for this particular interaction. Secret sits
up, professional, ready for her close-up.

They wal k out together. Mary is navigating a canmpus, a
conversation, a social interaction that she didn't initiate.
Secret is beside her. They're doing it.

| NT. MARY' S BEDROOM - NI GHT
Mary is editing a new video -- Secret sledding down a hill,

catching the sled rope in her nmouth, dragging it back up,
and going again. It's spectacular and funny and | ooks
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i npossi bl e.
She posts it. Goes to bed.
| NT. MARY' S BEDROOM - MORNI NG

Mary wakes up. Checks her phone. She sits very still for a
| ong nonent .

SCREEN: The sl eddi ng video has been reposted by the
SportsCenter account. "This dog nmade our Top 10." 4 mllion
views. Her phone is clogged with notifications she can't
scrol|l through fast enough.

A DM from a tal ent managenent conpany. Another from a pet
food brand. Another froma TV producer. Her inbox is full of
strangers offering her things.

Mary puts the phone down. Looks at Secret, who is lying on
t he bed, | ooking back at her.

MARY
Don't let this go to your head.
Secret yawns.

I NT. /EXT. - VARIOQUS - THE EXPLOSI ON - MONTAGE

The scal e of what's happeni ng. Quick cuts, each one | anding
alittle heavier:

SCREEN: A conpilation of Secret's videos posted by Lil Wayne
on Facebook. Views ticking up. 20 mllion. 50 mllion. 100
mllion.

SCREEN: Secret painting on a canvas with a brush in her
nmout h. Conments fromverified accounts. Chelsea Cinton:
three heart enmpjis. Mark HamIl: "This dog is nore talented
t han nost people |I've worked with."

Mary on the phone, soneone pitching her an endorsenent deal.
She's listening but her eyes are on Secret, who is lying on
the floor chewing a toy. The gap between what the person on
t he phone is tal king about and what Mary actually cares
about is enornous.
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MARY
(into phone)
| don't really -- |I'm not
interested in that. Thank you

t hough.
She hangs up. Gets on the floor with Secret.

Mary and Secret at a park. A stranger recogni zes them Then
another. Mary handles it -- she's not rude, she's just
brief. Secret is the charm ng one. Mary is the buil der

behi nd the product and she's fine with that.

SCREEN: Follower count. 1 mllion. 1.5 mllion. 2 mllion.
The Ti kTok account crossing 5 mllion. These are just
nunbers. They don't nean anything to Mary except that the
thing she built works.

Mary at her desk, ignoring enmails frominfluencer agencies,
wor ki ng on a new training sequence. She's teaching Secret to
pl ay Jenga. The bl ocks keep falling. Secret keeps trying.
Mary keeps building the system

And through all of it -- through the fanme and the nunbers
and the strangers who know her name -- the canera keeps
returning to the sane image: Mary and Secret, al one,

wor king. That's the real thing. Everything else is weather.

EXT. BELLI NGHAM - WATERFRONT - DUSK

Mary and Secret on their nightly wal k. The sanme streets

t hey' ve been wal king for years now. Secret is fully grown --
a beautiful, alert Australian Shepherd noving in perfect
sync with her person.

Mary's phone buzzes. She glances at it. Sone notification
about views or followers or a nedia request. She puts it
back in her pocket.

They wal k. The water is calm The nountains are turning
purple in the last |ight.

Mary has built sonmething. A career she didn't plan. A
foll ow ng she doesn't fully understand. A way of being in
the world that works for her specific brain. Al of it built
on the back of one rel ationship. One dog. One prom se she
doesn't know she'll have to nmake yet.
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Secret | ooks up at her. Mary | ooks down. They keep wal ki ng.

END OF ACT TWO, PART A



