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COLD OPEN

EXT. ROCKY SHORE - SITE 4 - DAWN

Site 4. Six weeks after the storm W haven't seen this
site since Episode 4, when Lena was phot ographi ng pi oneer
bar nacl e cyprids on bare rock

The rock isn't bare anynore.

CLOSE ON the substrate. Barnacles -- hundreds of them
tiny, white, crowded together on the upper surfaces. A
thin fuzz of green al gae col oni zing the sheltered
crevices. Two small anenones, translucent pink, attached
in a depression that holds water at lowtide. A hermt
crab investigating the newterrain, its borrowed shell too
big for its body.

It doesn't look like it used to. The conplex comunity
Lena nonitored for nine years is not com ng back -- that
speci fic arrangenent of species in that specific
configuration is gone. Wat's arriving is new. Different
organisns in different positions, finding different
crevices, making different arrangenents with the rock.

Pul | back to reveal Lena, crouched over the pool w th her
camera and quadrat. She phot ographs nethodically, counts,
records. The sane protocol she uses everywhere. But she
takes her tinme here. She is w tnessing sonething she's
been studying for nine years fromthe outside -- the very
first chapter of succession, happening in front of her in
real time, on rock she knows by heart.

LENA (V.Q)
Recovery doesn't nmean return. The
community that was here before
the stormis not the conmunity
that will be here in five years.
The rock is the sanme. The water
is the sane. The organisns are
new. They'll build sonething that
functions |ike what was |ost, but
it won't be a copy. It'Il be its
own t hing.



She finishes the quadrat. Sits back on her heels. Looks at
the pool -- really |looks, the way the tourist in Episode 3
| ooked, with something closer to wonder than neasurenent.
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END COLD OPEN

ACT ONE

| NT. COASTAL RESEARCH STATION - LAB - DAY

The paper is done. It sits on Lena's desk, printed,
thirty-one pages, two authors: Yoon and Reyes. She picks
it up and holds it -- not reading, just feeling the

wei ght. Nine years reduced to paper, which is not a
reduction at all but a translation.

Patricia is at her desk across the | ab. Doug has retired
-- his desk is cleared, his mcroscope donated to the
| ocal high school. The lab feels bigger with one fewer

person. Not enptier -- just bigger.
PATRI Cl A
Is that it? The paper?
LENA
Final draft. Marco signed off
this nmorning. 1'mgoing to send

it to Ecol ogy today.

PATRI CI A
Before the site review?

LENA
Under review is better than
nothing. At least it shows the
data is being used.

PATRI CI A
Can | read the first page?
Lena hands her the paper. Patricia reads the opening
par agraph -- the "what do you see if you don't | eave"
par agr aph. She reads it slowy.



PATRI Cl A

(1 ooki ng up)
This doesn't sound |ike a journal
article.
LENA
| know.
PATRI CI A
It sounds |ike a person.
LENA
| know.
Patricia hands it back. She doesn't say "it's good" -- she

said that in Episode 2 and it neant |ess. Wiat she does is
nod, once, the way scientists nod when data confirns a
hypot hesi s they were already confident about.

| NT. COASTAL RESEARCH STATION - LENA'S DESK - LATER

Lena at her conputer. The subm ssion portal for Ecology is
open. Title, authors, abstract, keywords, manuscript file.
She fills in each field. Upl oads the PDF

Her cursor hovers over Submt. She has hovered over Send
and Submt and Call several tines this season. Each tineg,
t he hover was the story -- the nonment of decidi ng whet her
to stay contained or |et something out.

She clicks Submt.

The screen: "Your manuscript has been successfully
submtted. You will receive a confirmation email shortly."

She sits with this. Then she picks up her phone and texts
Marco: "Submtted."” One word.

Twenty seconds later: a string of celebration enpjis

foll owed by "STEVE WOULD BE PROUD." Then, froma different
nunber -- Becca, Marco nust have told her immediately -- a
single enoji: the wave.

Lena | ooks at the wave enoji. This wonan she nmet once,

t hrough a coffee cup, knows about her paper. Lena's work
exists in the world now, noving through connections she
didn't build and can't control. Like a larva rel eased into



the current.

EXT. CANNON BEACH - TOMN - AFTERNOON

Lena wal ks through town. Not to the grocery store, not to
the station, not to the sites. She's wal king without a
destination. This is new. In Episode 1, every novenent had
a purpose. Today she's just wal ki ng.

She passes the Wayfarer. Pauses. Looks through the w ndow.
Becca is behind the bar, serving the afternoon trickle. A
t hought crosses Lena's face -- half-forned, unfamliar.
She keeps wal ki ng.

She passes the Thai restaurant Marco kept nenti oning.
Bangkok Bay. She's passed it a thousand tines in nine
years. She stops and | ooks at the nenu in the w ndow.
Reads it. Pad thai, green curry, Tom Kha, drunken noodl es.
The nenu of a restaurant she has never entered.

She goes i nside.

| NT. BANGKOK BAY - SEASI DE - CONTI NUOUS

The restaurant is small, warm busy enough to have a
mur mur of conversation but not so full that she has to
wai t. A HOSTESS (50s, Thai, efficient) approaches.

HOSTESS
Just one?

LENA
Just one.
She's seated at a two-top by the window G ven a nenu
she's already read fromoutside. She |ooks at it again
anyway, because she doesn't know what to do with her
hands.

A WAI TER (20s) cones by. Lena orders the green curry,
medi um spice. She has no idea if she likes green curry.
She has no dat a.

She waits. She | ooks around the restaurant. Couples, a
famly with kids, two wonen who | ook |ike they conme here
regularly -- one of them waves at the hostess by nane.
This is what a restaurant |ooks |ike when you're inside it



i nstead of wal ki ng past.

The curry arrives. She eats. It's good -- or at |east she
thinks it's good. She doesn't have a conparison. She eats
slowy, the way she does everything, and when she's
finished she realizes she ate the entire bow, which is
not somet hing she does with canned soup.

The check conmes. The total is fourteen dollars. She | eaves
twenty-five. Not because she's generous -- because she
genui nely doesn't know what the protocol is and
overshoots. The waiter |ooks at the tip, |ooks at her,
says "Thank you" with a warnth that nakes her think she
may have overpaid significantly.

She wal ks out. Stands on the sidewal k. She just ate dinner

in arestaurant, alone, for the first tinme in -- she can't
remenber how | ong. Since graduate school, naybe. The
experience was neither transformative nor trivial. It was

a nmeal. She had it. The sky didn't open.
She gets in her car and drives hone.

END OF ACT ONE

ACT TWO

| NT. COASTAL RESEARCH STATI ON - CONFERENCE ROOM - DAY

The site review. A small conference roomthat is usually
used for storing extra nonitors. Today the nonitors have
been pushed aside and the table is clean and Li nda has put
out coffee in actual nugs instead of the stained | ab cups.

DR. JAMES KEATI NG (50s) sits across from Linda, Patricia,
and Lena. He's the NSF site reviewer -- cordial,

nmet hodi cal, the kind of person who reads every page of a
report before the neeting. He has a thick folder open in
front of him

KEATI NG
The nonitoring data is
i npressive. Twel ve sites, nine
years, no gaps. That's unusual



Most stations have coverage
i ssues when personnel turn over.

L1 NDA
Lena has been the primary
investigator for the entire
period. Continuity of observer is
one of the strengths of the data
set .

KEATI NG
(to Lena)

Nine years is a long tinme for one

researcher at one station. Is

that by design or circunstance?
The question is neutral -- admnistrative, even. But Lena
hears what's in it: why are you still here? The sane
gquestion Marco asked on the rocks in Episode 2. The sane
guestion the paper tries to answer. The sanme question she
finally answered for herself in a bar three weeks ago.

LENA
Both. | canme for a two-year
postdoc and | stayed because the
data set becane nore val uabl e the
longer | maintained it. Stopping
woul d have wasted everything that
came before.

KEATI NG
| see you have a paper under
review at Ecol ogy. A recovery
anal ysi s?

LENA
Co- aut hored with Marco Reyes, a
graduat e student from Oregon
State who worked here this
sumer. |t uses the nine-year
data set to anal yze site-specific
variation in post-wasting-di sease
recovery as a function of wave
exposur e.

KEATI NG



And you had a mmj or disturbance
event this spring? One of your
primary sites was restructured?

LENA
Site Four. Catastrophic wave
event in late May. The
establ i shed community was
scoured. |'ve been running a
recovery protocol since --
docunenting primary succession
from bare rock

KEATI NG
That's actually quite val uabl e
froma research standpoint.
Docunenting full succession from
a known baseline on a site with
ni ne years of prior data.

LENA
Yes. It's -- that's exactly what
it is.
She's surprised to hear Keating describe the loss of Site
4 as an opportunity. She knew this intellectually -- she

said it in voiceover in Episode 3. But hearing soneone
el se say it, in a professional context, with

adm ni strative weight behind it, nmakes it real in a

di fferent way.

KEATI NG

Dr. Yoon, can | be direct? The
publication record is thin for
nine years of work. Two data
summary papers and one under
review. That's a red flag for the
panel .

Lena nods. She knows.

KEATI NG
But the data itself is
exceptional. And | can see from
t he new paper's abstract that the
anal ysis is substantial. MW
recomendation is going to be
conditional renewal -- continued



fundi ng contingent on a
publication plan. I'd want to see
two papers in the next eighteen
mont hs. The recovery paper and
sonething on the Site Four
successi on.

LI NDA
We can do that.
KEATI NG
(to Lena)

|"d al so encourage you to bring

on nore col |l aborators. The data

set is strong enough to support

mul ti pl e anal yses. You don't have

to do it all yourself.
He neans it practically. But Lena hears the echo -- Linda
said it, Marco said it, Yum said it in a different way
entirely. You don't have to do it all yourself. The
sentence that has been circling her fromevery direction
for six episodes.

LENA
|"mstarting to understand that.
Keating gathers his fol der. Shakes hands. Linda wal ks him
out. Patricia and Lena sit at the table with the good nugs
and t he pushed-asi de nonitors.

PATRI Cl A
Condi ti onal renewal. That's good,
right?
LENA
It's not a rejection.
PATRI Cl A
It's a second chance, is what it

is.
Lena | ooks at her. Patricia, who has been a warm qui et
presence in the background of this entire show -- who gave
Lena the first conplinment on her voice, who exchanged the
knowi ng | ook with Doug in Episode 1, who has been here the
whol e tinme without Lena ever quite seeing her as a friend.

LENA



Patricia -- do you want to get

| unch?
Patricia | ooks at her. In five years of working together,
Lena has never suggested | unch.

PATRI Cl A
(a beat, then warmnly)
I"d | ove to.

END OF ACT TWO

ACT THREE

I NT. LENA'S COTTAGE - KITCHEN - EVEN NG

The kitchen. The sane kitchen from Epi sode 1, but the
canmera lingers on what's different. The fridge: the
graduati on photo, the barnacl e photograph, and now the
crayon drawi ngs -- Lena has noved themfromthe salt
shaker to the fridge, pinned with nmagnets. Steve with
forty |legs presides over the kitchen.

On the counter: a to-go container froma restaurant -- not
Bangkok Bay, sonewhere el se. Evidence of a second
restaurant nmeal. On the table: the | aptop, open, but also
a novel . A paperback, spine cracked, sonething she picked
up sonewhere. She wasn't a novel reader in Episode 1. She
read journals.

Lena is on the phone. Not sitting at the table -- standing
at the wi ndow, |ooking out at the evening, phone to her
ear, doing the thing people do when they're in the mddle
of a real conversation: noving, shifting weight, free hand
t ouchi ng the wi ndowsill.

LENA
| was thinking the week after
Labor Day. If that works. | can

drive down -- it's about ten
hours if |I go through Grants
Pass.

YUM

(on phone)



Lena. You can fly. It's an hour
and a hal f.

LENA
|"d have to get to Portland. And
then park. And the flights are --

YUM
You' re maki ng excuses because you
want to give yourself ten hours
alone in a car to talk yourself
out of it.
Pause. Lena | eans agai nst the w ndow frane. The faintest
exhal e that m ght be a | augh.

LENA
May be.

YUM
Fly. 11l pick you up. The kids
wi || make signs.

LENA

They don't have to nake signs.

YUM
Lena. They have been pl anning the
signs since | told themyou were
com ng. Hana's says AUNT LENA in
glitter glue. There's a sea
urchin on it. There's no stopping

this.
LENA
(qui et)
Okay. 1'"II fly.
YUM

" mgoing to ask you sonet hi ng
and | want you to think about it
bef ore you answer.

LENA
Al'l right.

YUM



How are you?
The question. The question fromevery phone call in every
epi sode. The question Lena deflected with a starfish in
Epi sode 2, half-answered in Episode 5, and is now being
asked one final tine.

Lena is quiet. She | ooks around her kitchen -- the fridge,
t he draw ngs, the novel, the to-go container. The field
not ebooks on the shelf, 2016 through 2025, ten spines.

Evi dence of a decade.

LENA
l'm.. not the sane. |'m not
fixed, or -- it's not like | woke

up and everything was different.
But I'm not the sane.

YUM
| s that good?

LENA
| think so. Ask nme again when
| and.

YUM

(smling, audible)
Deal . Love you.

LENA
Love you too.
They hang up. Lena sets the phone on the counter. She is
smling. Not the nuscles renenbering -- an actual smle.
Smal |, private, unperformed. The first one in the show.

EXT. ROCKY SHORE - SITE 7 - DAWN

Morni ng. The | ast norning of the show. The same shore, the
same |ight, the sane rocks. Lena wal ks down fromthe
parking lot in her rubber boots and faded Gore-Tex jacket,
dry bag over her shoulder. The headlanp is on. It's not
quite light yet.

She reaches Site 7. Crouches over the upper quadrat. Takes
out the canera, the notebook, the calipers. Begins.

She reaches the northeast crevice.



Steve. Forty-one mllinmeters. An established juvenile,

past every critical threshold, attached in a crevice that
has now survived a fourteen-foot swell. The ochre color is
deepening -- the first hints of the adult pignentation
that will eventually nake this animal visible fromten
feet away.

Lena photographs it. Measures it. Wites in her notebook.
The sane process she has perfornmed thousands of tines. The

same small, precise handwiting.
She cl oses the notebook. Looks at the star. It is -- she
can admt this now, at |least to herself -- beautiful. Not

scientifically interesting, which it also is. Beautiful.
An animal the color of a sunset holding on to a rock at
t he edge of the Pacific Ocean because sonething in its
bi ol ogy said: here. Stay here.

EXT. ROCKY SHORE - SITE 4 - LATER

Lena wal ks south to Site 4. The recovering site. She runs

t he protocol -- photographs, counts, maps the new grow h.
The barnacl es are dense now. Algae is filling in. Two
smal | sea stars have appeared in the |ower pool -- new
recruits, twenty millinmeters each, tucked into crevices

created by the barnacle gromh. The architecture is
rebui I ding. Not the sanme. Sonething new.

She phot ographs everything. Then she sits on the rock
above the pool and | ooks at what's grow ng.

LENA (V. Q)

Recovery isn't dramatic. It's

incremental. The first organi sns

to return aren't the nost

i npressive -- they're the nost

willing to attach to bare rock

Barnacl es. Diatons. Small things

t hat change the surface just

enough for the next thing to hold

on.
She pauses. The voiceover -- for five episodes, her voice
descri bing tidepool ecology while the audi ence heard
sonething else -- shifts. A nost inperceptibly. The
science is still accurate. But the voice is different now



The voi ce

She sits with this.

com ng in,
reconnecti

knows what it's saying.

LENA (V. Q)
A recovered community is never a
copy of what was lost. It's built
from what survived the
di st urbance and what found the
space to settle afterward. New
species in old places. Ad
species in new positions. The
pool | ooks different but it
functions. It's alive. It has its
own story now, separate fromthe
one that was erased.

The ocean in front of her.

The tide

wat er beginning to fill the | ower pools,

ng themto each other.

EXT. CANNON BEACH - BEACH - CONTI NUOUS

Lena wal ks back up the beach toward the parking |ot. She

passes the stretch where Di ane usually appears.

she is --
di recti on.

They st op.
waved and

And t here

D ane and Murphy, comng fromthe other

DI ANE
Mor ni ng.
LENA
Mor ni ng.
This is new -- in every other episode, they

kept noving. Today they stop.

DI ANE
How s the big pool doing? The one
that got hit?

LENA
Com ng back. Barnacl es
everywhere. A couple of snmall sea
stars in the lower pool. It's
goi ng to be okay.

DI ANE
Good. That's really good.



Mur phy noses Lena's hand. She | ooks down, surprised. Pets
him-- awkwardly, the way sonmeone pets a dog when they
haven't touched a living thing in a while.

DI ANE
He |ikes you. He doesn't like
everyone.

LENA

' m going away for a few days.

Next week. Visiting ny sister.
She doesn't know why she's telling D ane this. Nobody
asked. But it cane out the way the sentence in the bar
came out -- unpronpted, froma place that doesn't wait for
perm ssi on.

DI ANE
That's nice. Wiere does she live?
LENA
San Jose.
DI ANE
VWar m down t here.
LENA

Too warm probably. She has ki ds.

They nade ne draw ngs.
She catches herself -- she's tal king. Volunteering
information. Describing her life to a near-stranger on a
beach as if it's the nost natural thing in the world. It
isn't natural. Not for her. She's doing it anyway.

DI ANE
(smling)
Wel |, have a good trip. The rocks
will be here when you get back.

LENA
| know. That's the nice thing
about rocks.
D ane | aughs. Lena is surprised by the laugh -- by the
fact that she said sonmething that produced it. Mirphy
pulls at the | eash. D ane waves and wal ks on.

Lena wat ches her go. Then she wal ks to the parking |ot.



I NT. /EXT. LENA'S SUBARU - PARKI NG LOT - CONTI NUOUS

Lena gets in the car. Sits. The parking lot: her Subaru
and Di ane's car and one ot her she doesn't recognize. She
puts the key in the ignition.

Her phone buzzes. She checks it. Marco: a photo. The photo
is of a whiteboard in a university office -- Marco's
thesis outline, scrawed in his handwiting, with a
Post-it stuck to the corner that reads "CHANNEL YOUR | NNER
YOON. " He's captioned it: "Witing day. Thinking of Site
7. How s Steve?"

Lena | ooks at the photo. Opens the canera on her phone.
Scrolls to this norning s photograph of the juvenile star.
Sends it.

She types: "Forty-one mllineters. He's going to make it."

Not "maybe" this time. Not the scientist's hedge, not the
superstition of someone who doesn't want to jinx it. He's
going to make it. She knows. The data says so and she
believes the data and she al so believes sonething |ess
preci se than data, sonething she doesn't have a variable
name for

She starts the car.

EXT. ROCKY SHORE - SITE 7 - DAWN ( ANOTHER DAY)

The | ast scene. Dawn. The sanme shore fromthe cold open of
the pilot. The sane sound -- the Pacific breathing, water
pul l'i ng back over stone.

CLOSE ON the tidepool at Site 7. The upper quadrat. Three
adult ochre stars, repositioned since the storm but
attached. The juvenile -- Steve -- in the northeast
crevice, forty-one mllineters, its col or deepening toward
the vivid orange of maturity. Around it, the comunity:
urchi ns, anenones, chitons, linpets, coralline algae. A
universe in a divot. The sane words from Epi sode 1. The
same pool .

Pul | back. Lena crouches over the pool. Headl anp, canera,
guadrat frame, notebook. The same position, the sane
tool s. She phot ographs. She counts. She wites.



But the canmera pulls back farther than it has before --

wi der than any shot in the series. Wde enough to see the
whol e shore: the rock bench stretching south toward Site 4
and its rebuilding comunity. The beach where Di ane wal ks
Mur phy. The parking | ot where the Subaru sits. The town
beyond, waki ng up. The ocean, vast and patient and
unconcer ned.

And Lena. Small in the frane. One person on the rocks at
t he edge of the water, doing the sane work she's done for
ni ne years. Counting. Recording. Staying.

LENA (V. Q)

| used to think nonitoring was

about the organi snms. Counting

what's there, tracking what

changes, recording what's | ost

and what arrives. And it is about

that. The data matters. The

record matters.
She stands. She | ooks at the ocean. Not studying it. Not
measuring it. Just |ooking.

LENA (V.Q)

But the thing the data can't

capture is the observer. The

person who stands in the sane

pl ace, year after year, and

wat ches. The record changes the

keeper. You think you're

docunenting the world and the

worl d is docunmenting you. Every

nor ni ng you cone out here, you're

t he one being nmeasured. By the

rock. By the water. By the tine.
The first voiceover in six episodes that is not about
ti depool ecology. The first voiceover where Lena says "I"
and neans herself. The recognition, arriving not as a
revel ation but as a thing she's known for a long tine and
is finally wwlling to hear.

LENA (V.Q)
| cane here to study what
survives. | think I"'mstarting to

| earn.



She stands on the rocks. The tide is comng in. The pools

are filling, connecting, opening to each other and to the
ocean. The water rises around her boots and she doesn't
move -- not because she's stuck but because she has a few

nmore m nutes and she wants them

She | ooks at the ocean. She | ooks at the sky, which is
doi ng sonet hing extraordi nary -- bands of pink and copper
| ayer ed above Haystack Rock, the kind of sunrise that
makes tourists pull over.

In the pilot, she didn't | ook up.

She | ooks up.

END OF SERI ES



